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CARENEERS
THE

Grabass Charlestons’ new album, Dale and 
the Careeners, has the perfect anthems for 
the baseball bleachers on a balmy afternoon. 
The album from the Gainesville, Florida band 
has the type of rock songs that would be 
in heavy rotation on FM radio if this was a 
perfect world.  These are also the type of 
songs that remind you not to underestimate 
the people around you. That’s probably 
nothing new if you’ve been following 
Grabass for their ten-plus year career.  

What is new is that the Grabass Charlestons 
have changed their name to Careeners.  The 
new record is still fi led under Grabass, but 
from now on the band is the Careeners. A 
bold move or one long overdue?

I almost missed out on the Grabass 
Charlestons, despite living in the same town 
as these fellows since the last century. I had 
only been half-listening in the early years. 
Gainesville, thankfully, offers many of us 
second chances to get it together. 

Time and again, I started running into Will 
Thomas (singer and former drummer, now 
rhythm guitarist). We’d talk about books 
and local politics. I found myself seeking 
him out in crowds and began attending all 
their shows. Few things are as life-affi rming 
as dancing at these shows. The songs 
about resilience, revelry, and consequence 
never sounded so right. 

Will and I met up after our respective 
day jobs and talked in the open air of a 
downtown bar.
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Travis: Thank you so much for doing this.
Will: Yeah, I’m excited. It’s the fi rst time 
I’m interviewed solo, one-on-one. 
Travis: I can’t remember if Replay or 
RQ (Ryan Quinney) mentioned this, but I 
thought the new album might not be under 
the Grabass Charlestons moniker and 
instead labeled the Careeners? 
Will: I’ve been thinking about that a lot 
recently. Actually, I wanted to ask Var (No 
Idea Records) if it was okay to change 
the name. But I was afraid to ask about 
recording money: asking for a thousand 
dollars for an album that, honestly, wasn’t 
going to make a profi t. You never know, but 
in his experience it wasn’t going to pay for 
itself. So I felt a little skittish about asking 
for a name change on a band he’s been 
promoting for years.

I talked to Tony (Weinbender PR 
dude and Fest organizer in Gainesville), 
which was probably a really bad idea at 
the time, since he was likely whiskey 
drunk. He explained that we had this 
brand to preserve.
Travis: I don’t know economics, but I 
imagine your records haven’t bombed.
Will: Well, I have a really hard time asking 
anyone for anything.
Travis: Sure. But I feel like there’s 
this funny divide where my friends feel 
awkward asking such things. Yet there are 
countless other bands that just expect such 
things. Maybe their record sales justify 
such privilege.
Will: Well, we have an insider in the band! 
Dave’s been at No Idea for, like, fi fteen 
years. He gave me some insight!
Travis: Okay, but when I saw y’all recently 
open for Forgetters, you ended the set by 
saying, “Thanks. We’re the Careeners.”
Will: Yeah. That’s what we’re going by 
and on fl yers now. A name change for this 
album is like asking your parents for twenty 
dollars and then asking something else on 
top of that. What’s done is done. We’ve 
been Grabass Charlestons for eleven years. 
Why not live up to the worst name?
Travis: Did it seem like the worst name at 
the time?
Will: This keeps coming up. No. At the 
time, it seemed like a great name! Back 
then, I was passionate about the notion 
of freaking out the squares. I do wish I 
could’ve conferred with my current self on 
it, but being twenty-four, I wasn’t thinking 
about posterity and explanations. I wanted to 
impress my endlessly-sarcastic friends. And 
had an obsession with Simpsons humor. 

I would recommend anyone starting a 
band to not name it after inside jokes. And 
as far as the courage to change the name to 
Careeners, there’s also something to be said 
for continuing to write and produce albums 
under this weird band name that bears 
explaining to almost everybody. Many, 
many conversations.

Eleven years ago is not that long ago, 
but back then there was more of an appetite 
for the profane. I also had a disdain for 
all things pretentious and self-important. 
Grabass Charlestons still has a sort of PG-
rated sexuality about it. It’s funny and super 
weird and I thought it was provocative. You 
know, I thought it had a nice ring about it! 
But, again, I was twenty-four years old and 
more into that style. I didn’t expect to have 
to explain the meaning for the next decade!
Travis: How often has the name been 
incorrect on a fl yer?
Will: In Carlsbad, New Mexico we played 
an awkward little storefront community 
center. They had painted out front, kind 
of like in a tire shop, some goofy sales 
announcement for the show, and we were the 
Grab@!$ Charlingtons. Dave said I should 
also explain the T-shirts. We made shirts 
wherein our own name was misspelled. The 
idea was the shirt would look like something 
you’d buy in a roadside souvenir shop, like 
in Ft. Lauderdale. The “l” and the “e” were 
backwards. Someone else pointed it out—
we didn’t even notice. So that’s emblematic 
of our mistake-fraught career.
Travis: That could be like the postage 
stamps that are misprinted and are now 
more valuable.
Will: Or the baseball cards that have a little 
profanity slipped in there. When I was a kid 
I was a huge collector of baseball cards. The 
thing you really wanted was a Cal Ripken 
card. It might have been his brother Billy 
(Billy Ripken). Anyway, on the bat he’d 
written FUCK FACE.
Travis: He wrote “fuck face” on the 
bat?! It wasn’t some joker at the baseball 
card company?
Will: He wrote it in bold sharpie marker. 
That was the Holy Grail of baseball cards. 
It was printed and instantly discontinued. 
Imagine being a kid and bringing home that 
card —BOING!
Travis: Since you’re now on guitar and RQ is 
on drums, what’s the musical dialogue like? 
Will: When we fi rst started, I would show 
the songs to everyone and play the drums; 
not to steer what Ryan was thinking, but 
to give some comfort. With the new songs 
the chemistry is already there. Ryan is a 
thousand times better at playing drums than 
I am. Like, fi nally, someone could show 
up with something cooler to play on the 
drums!
Travis: What’s it like singing and playing 
guitar instead of drumming?
Will: Well, I have a lot more energy reserved 
for singing.
Travis: And it seems like you’re having a 
great time singing!
Will: Yeah, I can be myself. When I was 
playing drums I felt like I was managing my 
energy, but the free fl ow of physical energy 
sometimes means that I freak out and forget 
how to play guitar.

Travis: Can I ask you if this new record 
(Dale and The Careeners) is a concept 
album? Is that too pretentious a question?
Will: First, I should mention that we 
recorded eighteen songs for this album. 
That was two years worth of writing, and 
I had no intention of writing a concept 
album. But, this is the question that 
everyone wants to know: “What’s the deal 
with Dale?” When I wrote the song “Dale,” 
which was on the Toys That Kill split, I 
don’t really know how that happened. In 
a very Dale-like manner I tried to relate to 
a friend of mine. It sort of turned me on to 
using the device of character. Yeah, I can 
write dumb things about myself, but using 
my friends as character studies? Well, no 
one has to know about that! [laughs] With 
Dale, the mood I was trying to strike was 
something like bored kids whose parents 
are out of town that are hanging around 
with each other. They’re partying and 
experimenting —drugs and a golf course. 
Dale in there is the least cool of the bunch. 
Everyone’s enthralled and interested in the 
character Cassandra, who is cool. She’s 
locked up in the bathroom getting her buzz 
and Dale’s locked out, wanting to be part 
of it. It’s like the Stevie Nicks and Lindsey 
Buckingham situation.
Travis: I don’t know this situation. Other 
than that they were in a band together.
Will: Okay, so they were married when they 
joined Fleetwood Mac. I always imagined 
Lindsey Buckingham as this super-talented 
but really fl awed sort of guy. And Stevie 
Nicks being just straight-up cool. She’s 
going to do what cool people do, right? 
When someone cooler comes along then she 
might get interested in that.
Travis: Do you picture these songs set in 
Florida? I do. Particularly the Flying J.
Will: Flying J’s are all over the place. I didn’t 
really put geography in, but I did imagine 
“Addicted Together” set in Gainesville.
Travis: Oh. Whoops.
Will: The song “Dale,” I imagined that one 
set in South Florida, which is funny because 
I’ve spent zero time down there. South 
Florida has an imaginary weight.
Travis: I was impressed that within the 
album, you created Dale and Cassandra but 
also used real people like Lynae. Can you 
talk a bit about that?
Will: You mean the song “Stormy 
Weather”? I wrote that when Lynae was 
still very much alive and having her 
struggles. I wanted to write a song for her. 
When I had the melody, I knew she could 
really party to it. It just made sense to have 
Dale as part of that whole scene. The great 
thing about the Dale concept is that I can 
turn him into anybody.
Travis: I like that you have him at 
different stages.
Will: Dale’s not the same character on any 
given song.
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Travis: Oh. Well, again, I was wrong! I might 
need to scrap this damned interview.
Will: [laughs] That’s not exactly accurate. 
Each individual Dale represents different 
characters. In each song Dale is a device 
of mood and atmosphere, a character and 
a narrator.
Travis: The sequencing on the album feels 
right. Did y’all struggle with that at all?
Will: It was a lot of conversation. I included 
people who I think care most about albums 
to really think about it. Aaron Lay had a lot 
to offer. Replay. And Ryan Quinney was 
really passionate about the order and I was 
glad to have that input. It was also thorny 
paring it down to twelve and leaving six 
songs on the table. 
Travis: What’s going on with the 
remaining six?
Will: Sound Study is going to put out an EP. 
Matt Finch and Tom’s label. Matt’s one of the 
people with Black Bear Studio. I recorded 
almost all the vocals with him. He deserves 
a lot of credit for the vocals turning out so 
well. I feel like they’re the best work I’ve 
ever done. Wade McMullen added some high 
harmonies. Chris Wollard did some great 
harmonies—that bears mentioning.
Travis: I love how on “Addicted Together,” 
you say “it was a magical time,” and yet it 
doesn’t sound sarcastic. Let’s talk about 
word choice.
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Will: That one is an extension of the song 
“Dale,” set in Gainesville, and I wanted 
to do something that explained drug 
culture here. I’ve been kind of in and out 
of that. I imagined one of these extremely 
cold winters that we don’t seem to get 
anymore—back when we all lived in the 
student ghetto and everyone huddled 
around little space heaters. Nothing to 
do. No money. Just get high. Dale, in 
this song, is sort of a resourceful player 
in the drug scene. Cassandra is as cool as 
it gets, looking for a cool buzz. Dale’s a 
small-time dealer and Cassandra, being in 
a pinch, she moves in with him. That being 
a magical time for him since he fi nally gets 
a chance to get close to her. And it’s an 
ironic symbiosis that they strike. Perhaps 
a destructive, drug-fueled, love affair and a 
home that devolves completely.
Travis: Do you write ideas down or can you 
remember them?
Will: I try to write things down when I can, 
which probably confuses people at work when 
I’m frantically scratching some lyrics on guest 
tickets. I also have this embarrassing tendency 
to mouth things out at work. I’ve always had 
these jobs that require constant motion and not 
much thinking, which frees up my mind, so I 
write a lot of lyrics at work. 
Travis: Most of your co-workers are also 
in bands?

Will: Yeah, it’s restaurants in Gainesville! 
Mike (from nightclub the Atlantic) was talking 
about putting on a restaurant vs. restaurant 
battle of the bands. But I was thinking you’d 
have to have competitions within individual 
restaurants, like a conference tournament. 
Everyone working at a bar or restaurant in 
Gainesville is in a band. If they’re not now, 
they soon will be.
Travis: Do the words come fi rst or the music? 
I was surprised when John Orth from Holopaw 
mentioned that he presents the lyrics to the 
band and they orchestrate around them.
Will: Yeah, that blew my mind too. I tend to 
come up with stuff on the guitar. Usually the 
process is that I show the guitar stuff to the 
band and then come up with vocal melodies. 
But occasionally I do come up with lyrics 
fi rst, and those tend to be the best songs.
Travis: The songs are copywritten under 
Citrus County Raindogs. What’s going on 
with that?
Will: I started playing fantasy baseball with 
some of my friends. And this is one thing I 
discovered a few years ago: there are some 
wonderful, really creative people who are 
huge baseball fans.
Travis: I’m thinking you, Dustin, Patrick, 
Cap’n Jason…
Will: We’re all in the same fantasy baseball 
league! I’m on no social media networks 
whatsoever, so this is my social format. In 
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addition to enjoying the gamesmanship, 
there’s watching baseball and talking with 
people I really respect. I started writing little 
stories because it’s fantasy baseball—why not 
make a fantasy out of it? I started developing 
a little universe based around Homosassa, 
which is the little town where I grew up. 
Homosassa is based on the headspring of 
the Homosassa River, a Florida historic 
landmark. Ancient Florida history, and I’m 
sure there’s some really dark history I don’t 
know about and should.
Travis: So your team is the Raindogs?
Will: I invented the Citrus County Raindogs, 
a minor league team. To me there’s a real 
lore and romanticism of small town minor 
league baseball. Probably because I watched 
Bull Durham like a thousand times when I 
was a kid. Neal Conan, the NPR anchor, 
took a year or two sabbatical to do minor 
league baseball.
Travis: Fuck yeah. That’s the perfect 
transition because I was going to ask about 
Terry Gross (NPR/ Fresh Air) being thanked 
on the album.
Will: Well, I also thank Diane Rehm. Because 
I listen to all of them. Three hours of inspiring 
radio a day. Smart, inspiring, educational 
stuff. I’ve been listening to Fresh Air for 
almost my entire life. Great interviews, great 
guests. Obvious reasons. But with Diane 
Rehm, these are these linguistically perfect 
people. Natural talkers. I feel like I’m 
reading! Even sometimes if I’m not really 
listening, then the language itself is great.
Travis: Jim tells me that when he’s driving 
the ambulance around Bradford County that 
he loves listening to Diane Rehm. But his co-
workers hate it and he usually lets them put 
in some dumb CD.

Will: I’ve shaken through that with a good 
number of people. Young, sarcastic, cynical 
kids. They might hate it—or hate me for it—
but they listen. 
Travis: I was wondering what you thought of 
that Mountain Goats album Tallahassee from 
a few years ago. It was set in Tallahassee and 
was largely about a meth addict couple living 
in a house together.
Will: I don’t own any Mountain Goats 
records. I like ‘em a lot though. I love what 
that guy does. I saw him play at Harvest of 
Hope. He’s got lyrical power. 
Travis: So I heard the new songs live 
before the album came out, and I thought 
that “Ambulance Driver” read “Love the 

Ubiquitous Ghosts,” like a command. But 
that’s not the right words.
Will: There’s an array of ways that lyric 
has been misinterpreted. When we were 
recording, after already doing the vocals and 
harmonies, the guys were shocked that the 
line wasn’t “That’s the way that it goes,” or 
“Where do you think that it goes?”
Travis: So in “Dale’s a Fall Guy,” you put 
him in our shoes. 
Will: That would be “Instructional Dale,” a 
model of how or how not to deal with life. 
That’s an example of a song I wrote about 
a person I knew who was in a really intense 
transition—a tragic relationship, dealing 
with it in a really unsavory way and freaking 
people out. When I absorb these things and 
it was someone I was close to—for better 
or worse—then I can’t help but write a song 
about it.
Travis: At your shows there’s this much-
needed release that seems to happen for both 
audience and band. I mean, when we leave 
our respective houses and go out, then there’s 
certain things desired. And I defi nitely feel 
those transcendent moments during some 
of your songs, whether singing along or 
dancing. Even how fl eeting it is helps with 
the depression.
Will: I appreciate that. I certainly feel that 
way when we’re playing. With “If Dale Were 
You,” I wanted to write a punk song about 
a punk.
Travis: You succeeded. “Fall Guy” seems 
more accusatory, specifi cally—“in our own 
cruel way.”
Will: What I wanted to write a song about was 
general thoughtlessness. Many people in the 
convenience and comfort-oriented world are 
lulled into a state of thoughtlessness, which 

leads so much to selfi shness. We all have 
selfi sh people in our lives, and the things 
they do—no matter how small and that we 
then have to deal with—are unbelievable. 
Or, said the other way, people do amazing 
things all the time. So many people 
throughout my life do these things. The 
“Fall Guy” is this ideal model of how 
willingly and non-celebratorily they accept 
self-sacrifi ce for the group benefi t in any 
given situation. That’s how you want to live 
your life and celebrate community. But, at 
the same time, this goes back to the Lindsey 
Buckingham model of Dale and the shoes 
of moralistic superguys. Very much fl awed. 
Maybe crazy. Imperfectly perfect.

Travis: Can you explain that? I’m still not 
getting it.
Will: Okay, for instance, we used to tour 
with that band the Tim Version all the time. 
Their bass player Mike drove, no matter 
what. No matter how bad he felt or how crazy 
everyone else was being. He accepted that 
responsibility and he accepted it with dignity. 
Everybody has people around them that they 
overlook. No luxury of gratitude. Part of that 
song was my frustration with people who are 
oblivious. And a shout out to all the fall guys 
out there. The fall guy accepts self-sacrifi ce 
for the collective benefi t. The fall guy 
celebrates life, continuity, human kindness. 
Travis: In the “Quiet Life,” you mention 
that Dale’s “a postmodern guy.” Which 
resonated really well since I’m up to my 
neck in grad school right now. Which Dale 
is in that song?
Will: I really wish I could say that I understand 
postmodernism. I don’t! That landed in the 
song like a postcard from the exotic. A picture 
of Notre Dame that says “Paris” when they’ve 
never been to Paris. Never left the state of 
Florida! Sending postcards to my mom is the 
best part of being on tour.
Travis: So the line “High class Palomino 
heights”—is that a reference to the local 
pool hall?
Will: Yes it is. I was wondering how that 
would get interpreted.
Travis: I was re-reading an older interview 
Grabass did with Todd of Razorcake for 
The Greatest Story Ever Hula’d and you 
mentioned that the new songs were “sadder” 
and “slower.” Does that still apply?
Will: I suppose. The songs are slower. They 
sound natural to me. As far as the tempo of 
the songs, I guess we’re a bit older now and 

I enjoy playing a bit slower sometimes. I’m 
a sucker for sad songs and I’m often a pretty 
sad person.
Travis: I loved when y’all covered “Game 
of Pricks.” (Guided By Voices)  But I often 
get the, “You never be strong / you can only 
be free” lines mixed up because I feel like 
maybe one could be strong but not free. I 
don’t even know what he’s getting at there, 
but it’s perfect.
Will: Yeah. Pollard is such a master at that. 
Everything’s a surprise about his lyrics. 
Travis: He stopped being a teacher and focused 
on the band. For which we are all grateful.
Will: Going back to “Quiet Life,” I will 
say that’s the song I’m most proud of the 
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arrangement. And I actually did fi t the main 
chord progression from “Game of Pricks” 
into that song! In thinking about this 
conversation, I knew I would have to have 
legit explanations for the songs. Songs, 
like anything else, kind of just happen and 
I don’t ask for explanation from myself, 
especially a cohesive, literary explanation. 
But I think it’s healthy to ask yourself, 
“What was I actually trying to say?”
Travis: On “Apocalypse Whenever,” you’re 
using second person voice—you/yours.
Will: My mom has pretty severe bipolar 
disorder and has spent a lot of time in 
psychiatric hospitals throughout Florida. 
Fortunately, she ended up here in 
Gainesville so I’m able to see her often. 
I’d been thinking about bipolar disorder 
and I know a lot of people who have it. 
It’s an overused metaphor, but that song 
incorporates polar bears and melting ice. 
The conversation was the down speaking 
to the up, if that makes any sense.
My mom’s never seen the band. My creative 
life has always been pretty separate from 
how I presented myself to my folks. It’s 
a useful church and state concept when 
you’re young, but as you get older church 
and state inevitably converge. You gotta be 
forthright. Open and honest. That’s part of 

growing up and something that everyone 
has to transition through, learning how to 
be completely open and honest with people 
in their lives. Including authority fi gures!
Travis: With “Wild Animals,” did you go 
back to Lynae?
Will: No. I wrote that about my mom when 
she was in the hospital. I wanted to write 
a song for her. I don’t know if she’ll ever 
hear it. She’s pretty fragile these days so 
I couldn’t imagine her at a rock concert. 
It goes back to the regrettable reality that 
I decided to name the band The Grabass 
Charlestons. I made a decision at that point 
in my life for whatever reason—being 
young and rebellious; wanting to be weird. 
I succeeded at being weird!
Travis: Attainable goals!
Will: I’ve always been really close with my 
mom. But, again, that’s church and state. I 
just didn’t want her to be exposed to that. 
Even though she would love it! She’s doing 
fi ne right now, it’s not too late. I would love 
her to see us now more so than any other 
point in our eleven years. Just buy her some 
big-time earplugs.
Travis: In listening to “Existential Dale,” I 
actually felt like I was at a weird truck stop. 
The kind with showers and bad vibes. But 
more importantly I think you actually pull 

off a large, sweeping lyric like “Everyone 
everywhere is dying.” Which is so tricky. 
The concrete image of hot dogs and 
cigarettes works really well.
Will: I think anyone who’s in a serious 
state of depression can relate. Just the 
despondency. It’s happening—roll with it. 
For every one good, comfortable life that 
a lot of privileged people expect to live, 
there are countless bad lives. In a lot of 
ways, I feel like I’m a career dishwasher. 
And self-medicator and weirdo in general. 
But I try as hard as I can to not be 
xenophobic. I try to make eye contact with 
people, which inevitably leads to weird 
situations. Moments where you accept 
common desperation and struggles. I try 
to not completely ignore the struggles of 
people outside the parameters. I’m not 
saying I don’t drive my car around and 
pollute the environment, or throw my 
plastic into the recycling…
Travis: Well, we live in America! I 
sometimes take a work break and go to 
Sweetwater Park next to the library. And it’s 
pleasant enough—trees, shade, bird songs. 
But surrounding the park bench is crack 
baggies and trash cans overfl owing with 
liquor bottles. And sketchy people lurking.
Will: I’ve traveled a lot and been to many 
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ways, I feel like I’m a career dishwasher. ways, I feel like I’m a career dishwasher. 
And self-medicator and weirdo in general. And self-medicator and weirdo in general. 
But I try as hard as I can to not be But I try as hard as I can to not be 
xenophobic. I try to make eye contact with xenophobic. I try to make eye contact with 
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truck stops. What I think people don’t 
understand is that there’s a whole 
culture based around transporting 
goods. And a crazy-ass culture for 
truckers out there. I had a buddy who 
was a trucker and he had to get out 
of it. The scene was too crazy. There 
are a lot of lonely travelers, lonely 
journeymen. Then there are a lot of 
people who work in services that cater 
to that. I felt like a truck stop janitor, 
a traveling truck stop janitor, would 
work in the song.
Travis: It defi nitely works. So aside from 
the Tom Waits reference, I didn’t know 
what a rain dog is. Is it a dog so drenched 
that they lose the scent of home?
Will: Yeah. This is kind of 
embarrassing, but Rachel (Will’s wife) 
asked me that same question a long 
time ago. I was, and still am, obsessed 
with that Tom Waits album Rain Dogs. 
I think it’s honestly one of the greatest 
American albums ever made. I listen 
to it all the time. Rachel asked me 
the same question later and I couldn’t 
remember the original answer I gave 
her. I tried to bullshit my way through 
it, and she told me I was explaining 
it wrong. I have a pretty limited 
memory! Anyway, just the sound of 
those words—rain dogs—is so sad 
and pretty.
Travis: There’s a lovely ambiguity 
on “Young Maniacs.” You seem to be 
encouraging them to get wasted and 
rise up.
Will: That’s my idea of an uplifting 
protest anthem. I wrote that about some 
people I work with who are young 
maniacs, just like I was. Of course, I 
would’ve thought ten years ago that I 
was so lame for even thinking about 
this, but I want to encourage this idea 
that there’s so much power in not 

giving a fuck. You just gotta harness 
that power. Use it! Don’t be so bored. 
That was the line.

I love being around the kids I work 
with. That’s something that keeps me 
working in restaurants. There’s so 
much energy and ideas, but also so 
much blind arrogance. It’s fun to have 
conversations with these kids. I call 
‘em kids but they’re just ten years 
younger than me. I try to get them to 
think about things and appreciate their 
own sense of curiosity. Two hours of 
Diane Rehm!
Travis: Why stay in Gainesville? This 
is such a temporary place, a turnover 
place.
Will: I love it here. I love Florida. This 
is my home. I love the fact that this is 
a city full of trees. We live in a forest! I 
thought for a long time about moving to 
San Francisco. It’s an inspiring place but, 
as I said, I grew up in a small town and 
cities—big cities—end up just giving 
me the creeps. Getting me anxious. 
Again, Gainesville is the stopping point 
of every regional weirdo, whether they 
hang around and start a business or get 
addicted to drugs. Gainesville, I hate 
to say this, is somewhat of a cultural 
wasteland. It forces people to create 
their own culture. People ask, “Why are 
there so many bands in Gainesville?” 
The arts are so marginally supported 
here. I’m not saying that people have to 
be supported…
Travis: Well, the Fest gets written 
up in the Gainesville Sun (daily 
newspaper). People are aware. We 
live in a town that has an odd sense of 
musical currency.
Will: The city has acknowledged 
it. But when I moved here, I was 
so attracted to all the fl yers. (The 
city banned fl yering in the mid-

‘90s.) It was exciting. All this crazy 
information displayed with these 
graphics I’d never seen in my life. But 
that’s not good for business, so the 
city got rid of it. Weirdos aren’t good 
for business. Successful politicians 
do what’s good for business. I’d love 
some commissioner to go out on a 
limb and set up some arts grants. 

I love what you’ve been doing at 
the library (Travis sets up events at the 
downtown public library). I’ve been 
paying more attention to the visual 
arts, and it seems like there’s more 
time and space being dedicated to that. 
It is a different time now. We have a 
good mayor. But the powerful people 
still want brand-new buildings and an 
infl ux of money.
Travis: It’s still weird to me that 
in the backyard of the Palomino (a 
downtown pool hall) there’s loud, 
open-air concerts the city doesn’t shut 
down. You can hear the music blocks 
away! This after two decades of house 
show battles. Is that progress? I don’t 
know.
Will: Then again, seven or eight 
years ago, there would’ve been three 
different house shows going on in a 
single night. I’m not sure if that still 
exists.
Travis: We might be the old guys who 
don’t know about the underground 
shows. I don’t see the fl yers, aside 
from 911 House events. I feel like 
there’s been a corralling of music into 
tamer, established spots. I will say for 
the record that there’s still something 
radical about house shows—even if 
you know the cops are going to come. 
It still breaks all the walls down.
Will: Well, I love it here. I love the 
people here. This is my place.
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